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Mastering Sound - Composition, Acoustics,
Orchestration & Production

Sacred Name Music Education - University

Purpose
This book is the level-specific music companion drawn from the governing Sacred Name Music Education Master v05. It
preserves the cumulative instrument pathway, the level's three-song set, arrangement guidance, range/key information where
supplied, and the frequency/register framework as an artistic teaching tool.

Level Profile
Frequency arc 174 -> 285 -> 396 -> 432 -> 528 -> 639 -> 741 -> 852 -> 963

Core love theme Complete theological, ethical, relational, family and musical synthesis of love, fidelity and
generational responsibility

Instruments Complete acoustic, electric and orchestral palette + choir, synthesis, MIDI, scoring, conducting,
recording, mixing and mastering

Music skills Advanced composition; orchestration; conducting; acoustics; synthesis; counterpoint; recording;
mixing; mastering; research and evidence literacy

Age-appropriateness Mature university study; complete non-graphic marriage/family ethics plus professional creative
practice

Cumulative Instrument Pathway
Level Instrument introduction

Kindergarten Voice, clapping, body percussion, hand percussion

Grade 1 Add bells and chimes

Grade 2 Add keyboard / piano

Grade 3 Add acoustic guitar

Grade 4 Add flute

Grade 5 Add bass guitar

Grade 6 Add drum kit

Grade 7 Add violin / fiddle

Grade 8 Add viola / cello

Grade 9 Add rhythm electric guitar

Grade 10 Add saxophone / trumpet

Grade 11 Add trombone / French horn

Grade 12 Full ensemble integration

College Full ensemble + DAW/MIDI, arranging, songwriting, recording, live sound and collaborative production

University Complete palette + synthesis, acoustics, orchestration, conducting, MIDI, scoring, recording, mixing,
mastering and research-led production

Frequency / Register Teaching Framework
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The frequency values in the governing master are used as artistic and educational cues for register, timbre, texture, dynamics,
harmony, breath, space and orchestration. They are not presented as medical treatment claims.

Frequency cue Emotional meaning Musical treatment

174 Hz Grounding / safety Low register, body pulse, simple ostinato, sparse texture

285 Hz Renewal / growth Gentle upward motion, brighter timbre, repeating patterns

396 Hz Release / courage Tension to release, stronger pulse, clear cadential movement

432 Hz Calm / balance Centered breath, stable pulse, open voicings, uncluttered midrange

528 Hz Warmth / love Open vowels, major color, warm timbre, melodic lift

639 Hz Connection / community Harmony, call-and-response, ensemble singing, thirds/sixths

741 Hz Clarity / truth Clear diction, transparent texture, purposeful rhythmic definition

852 Hz Reflection / awakening Upper-register color, lighter texture, sustained tone, space

963 Hz Stillness / reverence Reduced percussion, long decay, breath, choir/harmonics, silence
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Three-Song Curriculum Set
The v05 music structure preserves the original level song and adds two expansion songs. All available song text and
composer/arrangement information from the master is included below.

The Architecture of Faithful Love
Core theme Theological/ethical/compositional synthesis

Frequency arc 174 -> 285 -> 396 -> 432 -> 528 -> 639 -> 741 -> 852 -> 963

Instruments Complete palette + choir, synthesis, orchestration, conducting, recording

Peak rule Place the strongest melodic event on the most meaningful lyric; use subtraction before the true peak.

VERSE
Ground the work in Creator and truth,
Let renewal restore what was broken in youth.
Release what destroys, find balance again,
Let warmth become service, connection become kin.

CHORUS
Build the architecture of faithful love,
Truth below and mercy above.
Let clarity refine what desire would move,
And silence reveal the discipline of love.

BRIDGE / TAG
From low drone to human breath,
Let every layer serve the text.

Teacher/Composer note: retain the grade's cumulative instrument pathway. Keep the low register for grounding or tension,
warm the central love idea through 528/639 treatment, clear the texture at 741 when truth must be heard, and use 852/963
primarily for reflection, decay and space where those cues appear.

Generations in Harmony
Core theme Marriage, family, neighbour, legacy

Frequency arc 174 -> 432 -> 528 -> 639 -> 741 -> 852 -> 963

Instruments Complete palette + choir, synthesis, orchestration, conducting, recording

Peak rule Place the strongest melodic event on the most meaningful lyric; use subtraction before the true peak.

VERSE
Creator to neighbour, covenant to child,
Love must be truthful, faithful and mild.
What one generation practices in view,
Becomes part of what the next may learn to do.

CHORUS
Generations in harmony,
Not sameness, but responsibility.
Love Yahweh first, then neighbour and home,
Let faithful lives become the music we hand on.

BRIDGE / TAG
Remove the pulse, sustain the chord,
End with one breath before Yahweh.
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Teacher/Composer note: retain the grade's cumulative instrument pathway. Keep the low register for grounding or tension,
warm the central love idea through 528/639 treatment, clear the texture at 741 when truth must be heard, and use 852/963
primarily for reflection, decay and space where those cues appear.

University - Yahweh Is Love: Capstone Oratorio of Faithful Love
Frequency arc 174 -> 285 -> 396 -> 432 -> 528 -> 639 -> 741 -> 852 -> 963

Core love theme Complete theological, ethical, relational, family and musical synthesis of love, fidelity and
generational responsibility

Instruments Complete acoustic, electric and orchestral palette + choir, synthesis, MIDI, scoring, conducting,
recording, mixing and mastering

Music skills Advanced composition; orchestration; conducting; acoustics; synthesis; counterpoint; recording;
mixing; mastering; research and evidence literacy

Age-appropriateness Mature university study; complete non-graphic marriage/family ethics plus professional creative
practice

Song
MOVEMENT I - SOURCE / 174->432

Before desire, before the vow,

Before the songs we offer now,

Yahweh, Creator, source of breath,

Teach love that serves through life and death.

Ground every promise in truth before feeling,

Center the heart where pride needs healing.

MOVEMENT II - NEIGHBOUR / 285->639

Love your neighbour as yourself,

Never trade a person for power, pleasure or wealth.

Do not give the wound you would refuse to bear;

Let justice walk with mercy, and truth with care.

Let every voice keep dignity in the harmony,

No melody conquering another to be free.

MOVEMENT III - THE HEART / 396->741

The hidden heart becomes the song:

Pride can bend it, truth makes strong.

Jealousy, hatred, greed and lies

Must yield to wisdom before love can rise.

Fidelity begins before another can see,

Where thought, intention and conduct agree.

MOVEMENT IV - COVENANT / 432->639

Male and female, dignity shared,

A mature covenant faithfully cared.
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Not ownership, pressure, secrecy or disguise,

But a promise kept openly before Yahweh's eyes.

In tenderness and conflict, in abundance and need,

Faithfulness becomes love translated into deed.

MOVEMENT V - REPAIR / 396->741->852

When trust is wounded, truth must speak,

The proud grow humble, the strong grow meek.

Mercy does not rename betrayal as good;

It seeks repentance, repair and wisdom where it should.

Some wounds take time, some boundaries must stand,

Yet love refuses vengeance as the final command.

MOVEMENT VI - GENERATIONS / 528->639->852

Children received as gifts from Yahweh,

Raised with instruction, protection and prayer.

What one generation chooses to live

Becomes part of what the next may receive.

Let sons and daughters hear truth in our song,

And see in our conduct where faithful love belongs.

FINALE - 963

Yahweh is love; let love become art,

In rhythm and harmony, action and heart.

From quietest breath to the full ensemble above,

Let music teach generations the discipline of love.

Then remove the pulse, release the chord,

And leave one human breath in reverence before Yahweh.

Teacher / Arrangement Direction
The capstone is a multi-movement composition, not a single pop song. Students must justify each frequency-inspired
orchestration decision as an artistic/emotional cue, never a medical claim. The final project should demonstrate mature lyric
ethics, fidelity themes, source distinction, vocal health, original composition, full score, rehearsal leadership, recording,
mix/master rationale and reflective analysis. The 963 ending should be achieved primarily by subtraction: percussion
disappears, harmonic density thins, decay lengthens and silence completes the work.

Composer High/Low & Emotional Peak Map
Suggested setup: multi-movement tonal plan rather than one fixed key/tempo. Establish a recurring Creator motif; document
each movement's key, meter, tempo, tessitura and orchestral density in the final score.

Lowest emotional point: 174 grounding in Movement I and any later return to covenant weight; use low strings/piano/voices
sparingly so later expansion remains possible.

First lift: 285/396 motion through renewal, courage and the heart's moral struggle before settling into 432 balance.

Intermediate peaks: 528/639 warmth/connection in neighbour, covenant and generations movements; these should be
harmonically rich but not automatically the loudest events.
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Overall apex: place the strongest full-work arrival on "Yahweh is love" in the Finale, or establish an earlier generational
orchestral apex and let "Yahweh is love" become the clearest spiritual apex. Document which choice is made. Highest sung
note and greatest theological meaning need not be identical.

Release: 741 clarity -> 852 reflection -> 963 subtraction. Percussion disappears, density thins, decay lengthens, and one human
breath/silence completes the work.

Learning Outcomes
Compose and orchestrate a 12-25 minute original suite or oratorio on faithful love.

Produce a conductor score, parts, lyric libretto, MIDI/mockup and recorded performance or studio realization.

Submit a research commentary separating theological claims, ethical interpretation and scientific facts about
acoustics/frequency.

Demonstrate advanced control of thematic transformation, counterpoint, orchestration, dynamics and silence.

Defend the work in a capstone presentation addressing fidelity, dignity, family, neighbour-love and generational responsibility.

Complete a final QC package containing stems, mix/master, credits, rights documentation, session archive and reflective
production notes.
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Practice and Performance
Use the level's assigned instrument progression cumulatively. Earlier musicianship is retained as new instruments and
production skills are introduced.

Learning sequence
1. Listen and identify pulse, form and dynamic shape.
2. Practise the assigned instrument or voice part.
3. Rehearse with the cumulative ensemble.
4. Explore arrangement and composition choices.
5. Perform or record the piece.
6. Reflect on musical accuracy, expression, collaboration and next steps.

Notation integrity
Where the governing master provides key, range, tempo, register, frequency, arrangement or composer notes, they are
preserved. Finished staff notation is not invented where it is absent from the source master.


